
II’ve wrItten, narrated, 
produced and collected 
stories for my highly ac-
claimed podcasts, “The 
Kiss Me Quick’s” and “The 
Sexy Librarian’s Blog-cast” 
(found on iTunes, Stitcher 
and most other pod-catch-
ers) for several years now. 
I have guided the curious 
and celebrated the astound-
ing reach of audiobooks 
joyously with many authors 
and editors. But, in this au-
dio-world in which I work, I 
still come across those who 
are adamantly unwilling to 
accept that audiobooks will 
one day rival print, and my 
head falls in dismay at this 
surprising resistance.

Think about it. What is so exciting 
about shopping malls and big-box stores? 
They conveniently have everything we 
need in one place. Now, take it one step 
further with Amazon where we aren’t 
forced to deal with crowds or cranky 
cashiers and we can buy practically any-
thing with just a click! But we still must 
wait. Books are especially hard to wait for, 
right? Unless of course, we use that “one 
click” button on our e-readers. It’s so 
convenient: Poof! Instant gratification!

Our lives are incredibly busy. We’re 
driving here, bussing there — but we 
want to be entertained by something oth-
er than a couple of radio DJs and the same 
Top 10 hits over and over. Does anyone 
really watch the news channel while 
sweating it out on the treadmill anymore? 
Next time you go out, look around you. 
How many people do you see with smart-
phones, laptops or iPads? How many have 
their earbuds in? We are plugging in more 
and more. Wi-fi is available everywhere — 
we are the hands-free generation. And the 
Cloud (or Skynet, if you prefer) isn’t going 
to break.

The podcast and audiobook industries 
are gaining major headway in the literary 
markets. I think that one of the biggest 
challenges for faithful book lovers is letting 
go of this silly notion that the written word 
is dying. I am, admittedly, one of those 
people who thinks of my books as trophies 
upon my bookshelves; I can touch them, 
smell them, love them … and the first 
editions? Let me wipe away the drool.

Books will become a novelty. It is sad, 
I know — I cuddle my books, too — but 
technological progress is ongoing and 
we need to embrace it, otherwise we will 
be left behind. I’ve worked with highly 
esteemed editor Rachel Kramer Bus-
sel, who has put together more than 50 
anthologies, and she was astounded, to 
say the least, that the two audiobooks I 
narrated for her outsold print so quickly. 
Her Gotta Have It: 69 Stories of Sudden 
Sex and The Big Book of Orgasms: 69 
Sexy Stories each hit the No. 1 spot on 
Audible’s Erotica Bestseller List immedi-
ately and have remained on the bestseller 
list for over a year now. So, it goes without 
saying that when my anthology, The Sexy 
Librarian’s Big Book of Erotica is 
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released this November through Cleis Press,  
it will be available in audio for my amazing 
fans and everyone else who wants to read  
with their ears!

Many authors struggle internally with letting 
their work go to the voice of a narrator for fear 
that their own voice will be lost, and that is 
understandable. Many argue that it is better 
to narrate their work themselves. My response 
to that is that if you really believe you can do 
it, please do! If you have the equipment, the 
patience, time and a non-distracting storytell-
ing voice, then I say, “Go for it!” Beware: Audio 
reviewers are just as brutal, if not more so, as 
reading reviewers. And don’t forget: Audio-
books can be returned. 

Writing, narrating and producing are three 
massive beasts individually and not one of 
them, by any means, is easy to take on. I can’t even do it all  
by myself. “Running time” hours are nothing compared to the 
hours put into narration and production time. You’ve heard  
the saying, “Anyone can write a book.” Well, not everyone ought 
to. And that goes double when it comes to the narration of 
audiobooks. Good writers read passionately, for joy as much 
as for research. Thus, narrators should listen and study other 
established narrators — extensively. If it takes a writer a certain 
length of time to find their writing voice, then should it not take  
a narrator the same to find their storytelling voice?

There are many audiobook production 
companies online, but Audible.com offers a 
wonderful format where writers, narrators and 
publishers can all come together. The neces-
sity of professional copyediting hasn’t gone 
away either. Just because you have a friend 
with a computer and an old microphone who 
knows how to use recording software doesn’t 
mean your end result will be good. If the 
words aren’t great, neither will the narration 
be. Think quality, not quantity.

Publishing houses like Cleis Press have 
embraced the eager audio listener, too. They 
are opening the doors to an incredibly vast 
audience who might not ordinarily select a 
particular book because of its genre or con-
tent. Many commuters don’t feel comfortable 
bringing their hard copy of Bondage Erotica 

on the train to read because the cover art is a little too explicit 
and they don’t want to garner disapproving scowls — or worse 
— discover that they have acquired an over-the-shoulder read-
ing buddy during their commute. Audiobooks offer a privacy 
that even e-books can’t provide.

If I still haven’t convinced you, then think of it this way: 
Writers will always write, that won’t change, but the method in 
which you receive their work will. G

To learn more about Rose’s work, visit TheKissMeQuicks.com.
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